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Anyone hiking in the Sedel and Hundsrüggen landscape near Lucerne may well 
come across a farmstead with a new residential building at its centre. It is evi-
dent that the cubic, stringent volume has its architectural roots in the history 
of modernism – which is a rarity in Swiss rural areas. The house embodies the 
functions of modern living. At the same time, it is also an image of the traditional  
farmhouse, a portrait with numerous analogies in agricultural architecture and 
living. They include the quadratic ground plan, access to the two main residential  
units via a covered pergola, the secretive, winding staircases, the symmetrical 
alignment of all rooms, the way the volume is broken up through deep loggias 
on the top floor and ultimately the multi-level wooden building placed  upon a 
massive base. This prime example of a contemporary replacement farmhouse 
is able to build on the tradition of the type’s simplicity and dignity.
Based in Baar, the two architectural partners Claudio Herzig and Pirmin Amrein 
have their roots in Ticino, Bern and Sursee, and have managed to intensify their 
far-reaching experience in rural buildings through further projects and compe-
tition entries. There is a method to their design work: The urban development 
situation provides the stimuli for the f igure of the building. Fine height dis- 
tinctions for the accesses and floors are derived from the topography. The  
architects thereby design inwardly from the outside, using the residential  
functions to develop sophisticated spatial constellations, stairways and window 
arrangements. The continuing design process also draws inspiration from the 
surroundings, for instance in the buildings’ upwards dissolution, thereby also 
representing a design process that moves inwardly from the outside. It is there- 
fore an example of how diverse and complex, but also how pleasurable and 
rich architecture can be. 
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Vogelsang farmhouse, Ebikon 
(2005–2006)

The farming family has run an agricultural business at the location for several 
generations. Over the years, the functionally contrasting building types around 
a central accessing space have grown together to become a powerful farmstead 
ensemble. The new building replaces its older counterpart, creating a counter- 
balance with the existing, organically developed structure through its size  
and placement. At the same time, it clearly acts as the farm’s main centre. Its 
quadratic ground plan is a reaction to the location, coherently picking up on the  
four different, yet equivalent exterior spaces. All architectural elements are 
integrated into the building volume. Such reserve in the sculptural formulation 
highlights an approach that requires the planned residential building to be inte-
grated into the overall ensemble. On close inspection, analogies with agricul-
tural and residential forms become evident: access to the two main residential 
units via a covered, lateral pergola, the quadratic ground plan disposition with 
its unpretentious spatial structure and not least the construction method – a 
massive base beneath the multi-storey wooden building. 

Felsenegg apartment building, Rothenburg 
(2007–2008)

If you travel from Rothenburg towards Eschenbach, the steadily ascending road 
soon reaches a hilltop with an impressive view of the entire Reuss Valley, Mount 
Pilatus and Mount Rigi. Old solitary buildings rhythmically line Eschenbach-
strasse, while a heterogeneous residential development stretches out behind 
them. The construction site directly adjoins with Eschenbachstrasse and pro-
vides a special view since the surrounding topography does not permit further 
development. The new building replaces a former farmhouse, the basement of 
which was not demolished and instead became part of the new building. The 
Z-shaped development of the building enables proportions and distances 
to neighbouring buildings that are conventional in the quarter through the  
fragmentation of the façade. Two contrasting exterior spaces are spread out: 
f irstly the access area to the north-east along Quartierstrasse Felsenegg and  
secondly the communal garden area to the south-west. The mezzanine solu-
tion means that the exterior spaces are not allocated to a specific apartment,  
making them accessible for all parties. A covered area adjoining to the north 
provides vehicle parking spaces. 



The large terraces of the four apartments create a private exterior space with 
ample sunlight and a wonderful view of the Alps. The two-leaf brick wall con-
forms to the client’s demand for an outer construction that requires minimal 
maintenance. It envelopes the building almost like reptile skin. The dark tone is 
aimed at visually reducing the size of the building and picks up on the wooden 
buildings in Eschenbachstrasse, some of which are very dark. 

Mühlestrasse terraced housing, Edlibach 
(2010–2011)

Edlibach belongs to the community of Menzingen in the Conton Zug and is 
embedded into a rolling moraine landscape that is nationally important . The 
narrow plot is situated between Bachtobel and Mühlestrasse, while its eastern  
perimeter adjoins with a building ensemble built in 1798 that is preservation- 
listed in an inventory of most important monuments. Planning law required 
a minimum distance from the street of 4 metres to the south and a distance 
of 12 metres from the forest to the north, leaving a strip with a depth of 3–4 
metres for the building. Special dispensation allowed the planners to reduce 
the distance to the forest so that the plot could be developed. 
The narrow, 7.7 metre wide building stretches over a distance of 44.5 metres 
along the quarter’s peaceful street and consists of three identical, vertically  
organised residential units. Openings for garages and large terraces on various 
levels and with varying alignments provide views towards the forest and break  
up the building volume, which is unusually long for the quarter. The houses are 
subtle, but integrated into the surroundings with a clear architectural language. 
The rhythm makes individual units recognisable, while the façade design with 
its wooden cladding creates an exciting overall sculptural volume. The large 
number of differently sized and offset windows softens the building’s stern 
character. Each house has windows on all four sides that create appropriate  
relationships. 



Mühlestrasse residential and studio building, Edlibach 
(2012–2013)

The slight rotation compared to the long volumes of the terraced houses and its 
polygonal form give the tower-like monolithic apartment building a stronger auto- 
nomy, thereby benefiting its relationship with the two neighbouring buildings on 
the other side of the street . This creates a village environment, an expanded  
street space towards which the building entrances are aligned. 
Local construction law permitted a loft , but only with great limitations. Since 
it was to be expected that the rooftop terrace would have the best exterior 
spatial qualities on the whole plot, it was impossible to do without those ad-
vantages despite the difficulties involved in a loft construction. So the unusual 
step was taken of initially using volume studies to find a satisfactory sculptural 
solution including a loft , before moving on to the interior organisation. 
The interpolated basic form of the residential and studio building exploits the 
maximum space available within the confines of the construction site. The 
quadrangular form is dissolved in the loft , where two volumes occupy opposite  
corners. That gives the form a maximum vertical effect and achieves the same 
basic sculptural theme on all sides. The storeys are split into four sections using 
voluminous partition walls that accommodate all auxiliary uses including the 
stairways. The space and spatial perimeters are dual, as are the figure and the 
ground plan. The available spatial layers define the main rooms, which merge  
into each other and structurally open out to each of the exterior sides res- 
pectively, alternating on each floor. This principle is applied throughout the  
building and leads to a coherent monolithic overall structure consisting of 
fair-faced concrete. 
The residents can use a wide range of apparently identical rooms. They are  
given their specific uses depending on their alignment, sunlight conditions and 
accessing possibilities. The spatial experience inside the building is defined by 
the diagonal visual relationships and the direct presence of the exterior space 
above the room-high, frameless glass panes. The industrial shell gives the fair- 
faced concrete an almost shiny surface. It combines with the façade-flush  
glazing to create a dematerialised, ambivalent surface that gives the building a  
deliberately unapproachable expression. During the day, the effect is strengthened 
by the reflection of the surroundings in the windows. At night, in artificial light, 
the openings can be read as consistent spatial imprints of the inner structure.



Residential building, Lake Zurich, right bank 
(2011–2013)

With a ground plan of approximately 1,000 m2, the plot represents desirable 
private real estate in a residential quarter of the Lake Zurich communities, where 
newer, generally larger villas are gradually replacing older residential buildings. 
With a little luck, part of the valuable existing trees are retained, as in this case. 
The original vineyard slope upon which the house is situated is not as steep on 
the plot as elsewhere, so there is only a partial view of the lake on the upper 
storey. A neighbouring building obstructs the open view towards the west , 
although the landscape opens out towards the south. 
The two closed sides of the house are placed on the respective set-back lines. 
On the south side, the building interlocks with its own garden. The dining room, 
living room and library occupy the ground floor. Those rooms have the grea-
test possible reference to the exterior space, without giving the resident the 
impression of a lack of privacy. That was achieved using a sequence of walls for 
the ground plan that acted like shutters, thereby limiting views into the buil-
ding without having a negative effect on the incoming daylight and the view from  
inside. The introduction of a second spatial layer with balconies reduced direct 
exposure of the rooms along the façade and created valuable weather-pro-
tected exterior areas. On the ground floor, the auxiliary rooms are separate,  
while the main rooms freely merge into the entrance hall. That achieves the 
impression of roominess and allows views through the building. The three  
bedrooms on the upper floor were accommodated using the same structure. 
The area for the parents with a bedroom, wardrobe and bathroom can be  
partitioned from the other rooms using a sliding door. All rooms have windows 
arranged around corners and each has its own balcony. A two-storey, freely  
visible space is placed at the lift core, providing light from a skylight. 
The building’s geometry resulted from an analysis of the construction site, while  
also representing the spatial programme. All main rooms participate to the 
same degree in the carefully designed garden space, as well as the view and ideal  
sunlight. The light brown sgraffito used is common in the quarter. Deliberate  
references were made to design elements of the late modern villas in the vicinity. 



Pfruendmatt residential development, Mettmenstetten 
(2014–2015)

The developed plot borders with the village centre of Mettmenstetten to the 
south-east. It consists of two pubic buildings, the church and community centre  
at the centre, as well as adjoining residential and business buildings with spaces 
in between. The two elongated black developments are oriented towards the 
northerly neighbouring development structure, while simultaneously following 
the line of the stream along Chileweg, enhancing it to produce a new village cen-
tre space. The hinge-like effect generates an exciting beginning to the village  
core and extends its structure beyond the stream into the new Pfruendmatt 
quarter. In addition to the successful extension of the existing overall structure, 
the high-quality identity and status of this development within the new village 
quarter is very important to the future residents. 
Two row developments are supplemented by three punctiform residen- 
tial buildings to create an open exterior space for the quarter at its centre. It 
is directly connected to the village centre by a lane and can be regarded as an  
extension to the network of village thoroughfares in conjunction with the  
diagonally running footpath. The precise placement of the buildings and the 
granular, dense development structure, which is analogous to the existing buil-
dings, generates an integrative development pattern for the village centre. 
The orthogonal ground plan of the residential buildings requires horizontal 
eaves and gables for the saddle roofs and contributes to a coherent overall  
appearance of the roofs. The new quarter is invigorated by two typologies: row 
blocks and punctiform buildings, each with one different architectural formu-
lation. Projecting elements such as balconies are not used, to ensure harmony 
between the sculptural impressions of the two types. The apartments’ private  
exterior spaces are expressed as loggias and are thereby integrated into the  
relevant volumes. Restrictive construction law left little leeway for formulating 
the buildings. Nevertheless, an open-minded architectural expression could be 
found to give the quarter a contemporary appearance. 
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