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Martin Heidegger’s consideration of housing forms a close relationship between 
building as the maintenance of growth on the one hand and the construction of 
buildings on the other – and both are closely connected to the location. The four 
buildings in the Upper Valais region presented here have been developed in that 
spirit. Neither the general contemporary architectural language, nor an individual 
formal language provides a reference or source of inspiration. Instead, it is the 
timber buildings that have been erected in traditional log construction methods at 
these locations over hundreds of years. It is a respectful, gentle further development 
of the settlement and the location. The strict structure of the ground plan, which is 
derived from the historically developed static and material-technological con-
ditions, always allows contemporary residential use to be integrated into it . The 
architectural concept is based on strengthening and elevating the unity and con-
formity of the material both inside and outside. The powerful material harmony 
creates a kind of symphonic effect that characterises the buildings.
Roman Hutter, who grew up in Münster in the Upper Valais region, has known and 
valued the building culture of this Alpine world since his childhood. His training to 
become an architect later brought him to the more urban world of Lucerne. Here, 
he developed buildings that were no longer exclusively made of wood and have a 
different appearance. Nevertheless, they are designed with the same architectural 
approach as his first buildings in the Upper Valais. For instance the project for an 
old people’s centre in Sursee picks up on a primary architectural element with 
its typical walls from different periods. The project’s choice of materials and colours 
refers to the developed environment, allowing the building to be discreetly inserted 
into the urban surroundings. So in Heidegger’s terms, the building receives “its 
nature” from the poetry of the location.
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Drawing from the location 
Personal thoughts
Roman Hutter

As a child and a young adult , I grew up in the mountains of the Valais region. 
It was a school of life that has had a sustained influence on my work to date 
and will continue to do so. 
Münster is a typical Goms village with a large amount of old residential and 
farming buildings. Burned black by the sun, the buildings stand closely together 
in a sublime landscape, seemingly having all the time in the world. 
I enjoyed my architectural studies in Lucerne. The city’s buildings are more 
stately and a majestic lake covers the valley floor. Looking at my home from the 
outside made me see its incredible wealth – a building culture that has developed 
over hundreds of years and could not be more perfect . 
Today, the heyday of Goms seems to have long passed, as is the case elsewhere. 
That situation and a great respect for my predecessors provided me with the 
motivation and will to give the location something back. Each intervention to 
the sensitive landscape requires studying what has gradually formed over the 
years. The aim is to skilfully complement rather than acting in a self-satisfying 
way. Respect , care and reserve are essential virtues in that sense. 
What characterises the old houses in Goms is there craftsmanship. Firstly, they 
reveal the experienced work and correct handling of the material. Secondly, one 
can recognise the enormous knowledge passed on from generation to generation. 
That did not occur in theory, but in practice. I believe it is one of the reasons 
why today, more and more is being lost . If craftsmanship is not maintained, it 
inevitably disappears. 
Furthermore, I am interested in the handling of materials. Materials from the 
location and its surroundings were always used. After all there used to be no 
other choice. Today’s diversity of materials stifles the search for application in a 
materially compatible way. Craftsmanship is struggling against the claim of not being 
economic. That is the result of a lack of demand. If craftsmanship were more in 
demand in future, it would be able to overcome that peripheral status. 
It is obvious that one should continue to build with wood where wood has 
been used for construction in the past . Where stone has been used, stone 
should continue to be used in future. Once a material has been established, 
the next 



question concerns the appropriate structure of the building. The location often 
also gives a precise, unmistakeable answer in that respect . Conceiving a house 
in the knowledge of its material and structure helps one to act sensibly. It prevents 
the material and structure from degenerating into mere superficiality or even 
decoration. It helps to understand the building. Anything that is comprehensible 
and follows a certain order can also appeal. Thus the appearance of a building 
is subject to its rules and is not the result of arbitrariness. 
In our first works, we were able to study log cabin construction. The material, 
its smell and vibrancy, is fascinating. It also has a precise structure, with logs 
stacked on top of each other. And finally it is the honesty such a building radiates. 
The material can unfold its presence and atmosphere. The structure can be visible 
and unspectacular. The house can be a house, for several hundred years. That last 
point highlights the will not to shape a house, but to seek its form.
All this means: drawing from the location. The location can be a village or a city. 
The size is not decisive, but its wealth. It is a wealth that must be discovered 
before one approaches the form. It is about being less self-important as an architect 
and feeling a responsibility towards the bigger picture so that the qualities and 
diversity of our landscape are preserved.



Residential building, Reckingen
2010–2012

The existent development structure conforms with the typical image of a village 
landscape in Goms that has grown organically. Continuing with that logic, the 
house and the auxiliary building are integrated into the surrounding environment. 
The relationship between the two new buildings and their proximity form an 
important characteristic of an organically developed, very dense settlement 
structure.
The system of chambers that is unique to log cabin construction is developed 
in different ways depending on the respective use of the room. The entrance 
area on the ground floor is connected to the garden space and creates a spatial 
interlocking derived from the situation. The spatial density on the upper level 
is coherent with its determined use as a bedroom. The two bedchambers share 
a common bathroom unit . It produces a circuit around it that gives the house 
a surprisingly spacious feel. On the loft level, the spaces open out along the 
entire extent of the building. From there, one can enjoy a broad view up and 
down the valley. 
The log cabin construction determines the structure and material of the buil-
ding. In addition to the log walls, which are clearly visible inside the building, 
all surfaces are in wood. The vertical running of the boards refers to the fact 
that it is not the actual structure, but its cladding. The timber logs are spruce 
due to its low deformation rate. The more resilient larch wood was used for 
all exposed places, such as the windows and their mullions and ledges. Maple 
wood was used to set the kitchen apart from the spruce cladding and increase 
its hardiness. All wooden surfaces on the walls and ceilings are untreated. 
Only the floor and solid wood kitchen were soaped. 
The gently sloping terrain remains as it is and embeds the building in typical 
local meadow vegetation. Only the entrance areas are covered in blue gravel.



Studio house, Reckingen
2011–2012
 
The studio house is situated on the loosely populated northern outskirts of 
the village of Reckingen. Just a stone’s throw away, there is a typically de-
veloped settlement consisting of log cabins. The studio house adopts the cons-
tructive logic of this characteristic construction method, but reinterprets it 
according to the requirements of the client . 
To protect the timber building from moisture, it is placed on a concrete base 
that also surrounds the ground floor. The interior walls of this lowest f loor 
are part of the timber structure. It stretches downwards from above into the 
concrete basin created by the basement walls and radiates the characteristic 
warmth and atmosphere of a timber building as soon as one enters. Larch 
wood was used for the log cabin, including the windows and fittings. The log 
structures continue in the building’s interior and always remain visible. The 
exterior walls are insulated from the inside and plastered with grey-coloured 
slaked lime. This achieves a highly contrasting interplay between mineral and 
organic surfaces. The structurally required dummy joints where the materials 
meet are an unmistakeable reference to their decorative character.
In the chambers that are typical for log cabins, the ground floor is divided 
symmetrically into an entrance area and four equal-sized rooms. They include 
two studios, a bathroom and a technical room. The spatial organisation breaks 
up continuously as it moves upwards, depending on the relevant use, allowing 
an extra-high piano nobile to be positioned beneath the slanting roof. From 
there, one can access the balcony, which covers the entire breadth of the main 
façade and invites one to linger on its wind-shielded benches.



Residential building, Münster
2011–2013

The residential building is situated on the north-eastern periphery of the village 
of Münster. The fair-faced concrete ground floor manifests the base and supports 
the two-storey timber structure. The split levels are used ideally on the sloping 
terrain, while measures affecting the topography are kept to a minimum. A narrow 
path on the street side consisting of Guber cobblestones leads through the 
meadow at the western entrance to the house. Towards the southwest, a summer 
seating area opens out , leading further to the house’s southern slope. From 
the southern entrance, one enters the ground floor that accommodates a guest 
room, a guest bathroom and the building technology. The western entrance 
area leads to an intermediate landing, from where a short staircase provides 
access to the spacious dining room with an adjoining extra-high kitchen space. 
The more intimate and heightened living area is reached by ascending two 
steps. The same change in levels is repeated on the third floor between the two 
bedrooms, which share a common bathroom.  
Larch wood was used for the log cabin and f itted furniture. The pitch-black 
kitchen made of thermally treated beech contrasts with the larch wood and 
the Pushkin green clay walls and is a reference to the sooty cooking zones of 
the old farmhouses in the village.
Different room heights give the house a vertical interweaving of the spaces 
that is felt all the way up to the loft and recalls spatial plans by Adolf Loos. 
The exciting sequence of rooms can also be seen on the façade. In this way, the 
exterior and interior form a unity. 



Heidenhaus, Münster
2012–2014

The Heidenhaus in Münster was built in 1448 and impressively shows how a 
house that was constructed with the greatest craftsmanship and appropriate 
materials can last far in excess of 500 years. 
For its renovation, the qualities of the existing structure were highlighted and 
sensibly complemented. The extensions that had been added over the years 
made way for a new block construction. Inside, the old log cabin walls were 
exposed and cleaned wherever possible. Removing the existing wall cladding 
revealed the occasional surprise as evidence of the building’s long history. 
It was especially important to make the typical organisation of the front and 
back buildings visible. For that reason, the rooms in the rear section were 
zoned using fitted furniture to create a fluent spatial impression.
The two prominent, central soapstone stoves required painstaking renovation. 
Once again, it is now possible to enjoy the pleasant warmth and soft crackle 
of the f ire. There is no other heating in the house, as solar panels produce 
warm water.
The interior has a spruce f inish as a deliberate contrast to the dark log cabin 
walls. The kitchen is an exception and was inserted into the space like a chest 
of drawers. Outside, the more robust larch wood dominates. Maximum-length, 
raw-sawn boards are pounded blunt, while their joints are closed using edging. 
The multilayered character is also chosen for the interior cladding. It gives the 
new surfaces a depth that is also found in the grooved, uneven old wood. A 
traditional shingle roof replaced the untypical metal roof. The house will now 
provide shelter and space to several future generations.



Old people’s home, Sursee
2013–2016

The town of Sursee is characterised by walls from various periods. What in 
former times was mainly to protect its citizens is today an atmospheric urban 
element . 
The urban development project is based on a quad of walls, as each of the five 
buildings occupies the edges and corners. The walls surround spacious gardens 
that are shielded from noise and give shelter to the residents. High-quality 
exterior spaces are produced, like those that can be discovered in the town centre 
or in the neighbouring monastery. The design plans a definitive building ensemble 
that will strengthen the townscape and connect it to the old town.
One of the five building sites includes an extension to the neighbouring old 
people’s home. The five-storey building is characterised by classic themes such 
as base and a roof. The colours are reserved to blend in with the old people’s 
home and the neighbouring monastery. 
The ground floor accommodates a residential group for dementia patients. In 
front of it , a large garden with lush vegetation serves to extend the residential 
space all year round. On the upper floors, each level has f ive apartments that 
are compatible with old people’s requirements and a studio. There too, the 
exterior space plays the role of strengthening the residents’ relationship with 
the outside world. Even in winter, the closed awning creates a spatial layer 
that makes the residential areas appear to be more spacious. 



Residential development, Emmen
2015–2017

The existing “Heubächlein” stream divides the property into two areas. That 
situation was used to give the two requirements of “residential space” and 
“exterior space” their specif ic locations. 
The two buildings are situated on a common base that overcomes the topo-
graphy in a natural way. The two volumes are shaped in a way to assume the 
scale of the surroundings, interlocking the landscape with the buildings and 
producing exciting perspectives.  
Each apartment has a central, spacious entrance area. From there, one accesses 
the living and dining room, as well as the bedrooms. The living rooms and bed-
rooms are all orientated towards both main sides of the building, allowing 
morning and evening sun to brighten the rooms. All apartments benefit from 
a three-sided alignment.
The apartments’ covered exterior spaces are situated in front of the building 
volumes. Textile curtains are used to individually regulate views into and out 
of the rooms. 
Resting on a concrete base, the two houses have a massive construction method. 
Great emphasis was placed on materials that are ecological, durable and appealing 
to the senses. The exterior walls were constructed with a heat-insulating brick 
and “clad” with clinker brick (in a reference to Gottfried Semper). The terraces 
are placed in front of the massive building volumes in the form of a fine metal 
construction. They are supported by the projecting concrete ceilings of the 
lower level. Wooden boards both in the exterior space and the living rooms 
contribute to a warm atmosphere. 
While the structure is vertically coherent and thereby eff iciently stacked, the 
volume varies horizontally to enhance the urban development’s character and 
living quality. 



Raiffeisenbank, Unteriberg
2015–2017

The appearance of the new Raiffeisenbank building refers to the building culture of 
the location. The new building is carefully integrated into the centre of Unteriberg 
without any arrogance, and is experienced by the inhabitants as a new element 
of the village core. At its prominent location, the familiar image of a gable façade 
forms the prestigious address of the bank. The motif also highlights the entrance 
to the apartments. 
Orthogonal rooms are planned on every side of the polygonal basic form. Between 
them, a space unfolds that serves as an accessing and meeting zone. The areas 
both widen and become narrower, letting light shine into the centre from several 
sides. 
The hybrid construction method is an appropriate principle. All the ceilings 
and supporting interior walls are massive structures. A wooden construction 
was designed for the building envelope, whereby façade surfaces and the roof 
have no load-bearing function.  
A high priority is given to locally typical materials. As with the neighbouring 
buildings, wooden shingles decorate the façades above the basement. Concrete 
elements with a vertically deepened relief form the foundations of the building. 
The clearly structured window distribution gives all floors a calm and ordered 
character. 
The new village centre will be strengthened and redesigned with the symbolic 
power of a village well. To the rear, a carport lines the street space, thereby 
closing a gap in the otherwise strikingly framed thoroughfare. 
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